Revision exercise: 
Rewrite the poem you wrote last week. 
In revising, re-imagine the situation that inspired the poem or that it responds to. Now begin again. 

1. Change the point of view (third to second, second to first) or the persona or narrator of the poem, or make your poem a dramatic monolog. 

2. Change the genre. For example, if it’s political, set it to a nursery rhyme meter like hickory dickory dock, or make it a haiku. If it’s celebratory, make it a funeral dirge.
3. Change the poem to a directive—i.e., use the imperative mood. 

4. If your poem is “to” someone—a lover, a person who died, a pet—try describing a setting associated with that “someone” but without mentioning the someone. Then add an epigraph (in memory of Aunt Helen, for the man who lied, or a line like “one year after the divorce”)

5. Try withholding: Cut explanations, back story, transitions, or wrap-ups. Leave off the end of the story. 

6. Change any line that “tells” us something (that is, narrates and action or states a feeling) to a line that “shows” us something. For example, in Hamlen Brook, Wilbur “shows” us the height and depth of the world reflected in the water and thereby the extent of joy’s “thirst.”

a. Come up with at least three metaphors that are new and surprising

b. Use imagery in your nouns and verbs (perch instead of sit; drip instead of fall; bulldoze instead of delete.)

7. If it rhymes, get rid of the rhyme. If it has to rhyme, try using slant rhyme or consonant rhyme (paint/won’t). 

8. Cut out 4 out of every 5 adjectives or adverbs (you can only keep size & color). 
9. Cut out instances of sentiment. 

10. Change any nominalized verbs (i.e. verbs turned into nouns like “direction”) back to verbs (direct). 

11. Change dull verbs to verbs with motion or context (for example, change “mix” to “infect”, “go” to “skid”, etc. 
12. Add interesting proper names (place names, people names, brand names). 

13. Try ending the poem 5 lines earlier, or try starting the poem 5 lines later. 

14. Reduce confusion but add suspense. 

15. Play with the line breaks. Try to add at least three examples of radical enjambment. Or, arrange line breaks in a syllabic pattern, for example 3,5,7,9,3. 

16. Exchange your title for two others. 
17. Make sure you are using real grammar. 

