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Hy do so many critics, even at the beginning of the
us spring, -
u’inqp e he street when they see a civic pagean! approaching?
‘ ogsibly because they share the assumptions implied or
tated by a number of writers spanning several centuries
vho seem to have taken seriously Prospero’s reference to
nsubstantial pageants’. For example, George Chapman

o the Epistle Dedicatory, addressed fo Robert Care;of the
lation OfW s Odyssey (1614) refers specifically
ad unkindly to Middleton’s first Lord Mayo#’s show, The
tinphs of Truth, when he writes: “Why then is Fiction, to
His end, so hateful to our trae Ignorants? Or why should
joor Chronicler of a Lord Mayor’s naked Truth, (that
eradventure will last his year) include more worth with
it modern wizards, than Homer for- his naked Ulysses,
&'t efernal Fiction?’ Chapman continues by sneering
those writers who ‘ride the ambling Muse’ and ‘Whose
Raptures are in every Pageant seen’ -
hapman, the poet who has translated Homer, disdains
Hose: who dabble in pageants, for those with ‘popular’
te:, He refers disparagingly to Middleton as 4 ‘poor
onicler’--as opposed to a true poet, one assumes. He
trasts the ‘eternal fiction” of Homer with the ephemeral
atiure of a Lord Mayor’s show--that peradventure will
15k 2 year. Iropically, Chapman helps confer permanence
Middleton’s effort by this very reference, which appears
mattered again in the 1616 edition of Chapman’s Homer.
hapman voices his contempt for the ‘true Ignorants’
nd.‘modern wizards’ who do not share his superior
gement. More than two centuries after Chapman, J.
Heath in a history of the Grocers’ guild, who sponsored
:T613 pageant, writes that the pageants ‘seem to
ave afforded great delight to the rude and uncultivated
nderstandings of those for whose entertainment they
ere: intended’. Even as Chapman and Heath register
‘uncomprehending annoyance that pageants have
aptared the public imagination, they inadvertently testify
he: impact of such street entertainments.
n-a generally€ympathetic article on Middleton’s pa-
ganis R, C. Bald nevertheless writes in the 19308 that
serious achievement in these shows was prevented
otmerely by the prescribed themes but by the fact
at:it was impossible to regard the show as a whole’.
his bleak assessment depends upon unduly confident as-
1mptions. Bald presumes—what cannot be proven—that
imeone ‘prescribed’ the themes for pageant writers, and
t-‘serious’ artistic achievemnent is incompatible with
rescribed themes’. This position embraces a romantic
eology about the retationship of patron and artist. When
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Bald complains about the difficulty of being able to regard
‘the show as a whole’, he raises the familiar argument of
unity. Ideas about unity, dertved in part from the totalizing
corcepts of New Criticism, do not it pageants. In any case,
we can ‘regard the show as a whole’ through the texts
that survive. The event may be scattered, but the text is
bound.

With any dramatic text of this early period we ponder its
possible relationship to actual performance. Speeches and
stage directions provide clues but not the whole event.
Middleton’s pageant texts do not pretend to give us only
the dramatic event itsell; instead, we encounter-a-textnal
performanee that extends in several directions beyond
mere representation of theafrical performance. Looking
at the three extant texts of Elizabethan Lord Mayor’s
shows by George Peele (15835, 1591} and Thomas Nelson
{r590}, we perceive them as models of simplicity. They
contain only the speeches and a few stage direclions, but
no prefatery material, no elaboration, no description, no
marginalia—nothing else. By contrast, the Jacobean texts
pursue copiousness, starfing with Anthony Munday’s The
Triumphs of Reunited Britanniz (1605) and certainly in-
cluding Tharnas Dekker’s Trofa-Nova Triumphans (1612).
Middieton builds on the expanding pageant text. Clearly
he intends his texts lor readers; they become comimem-
orative books that both capture the event and add to it.
They assume an expository and narrative function that
sets them apart from the typical dramatic text. Middieton’s
1613 text also includes the rusical score for the song
sung early i e iaugural moming, the first time that
a pageant text has contained such musical notation. The
music appears at the end of the text, ¢learly intended for
a reader and not trving to duplicate its place in the per-
formance. As readers, we must abandon an overly narrow
concern for unity and instead succumb to the pleasares
of digressions, descriptions, and discourses on sometimes
arcane topics. We experience the pageant text as an event
itsell, resembling but differing from the show.

Middleton begins the text of The Triumphs of Truth with
a formal dedication to the new mayor, as he does all of
his pageant texts. (Before Middleton anly Dekker’s 1612
text has such prefatory matter.) Not yet commonplace
in dramatic texts, these dedications add to the sense of
this document as a book. The 1613 dedication to the
new mayor, also named Thomas Middleton (Myddelton),
is Middleton’s longest; he refers to_the mayor’s eardier
life and notes their common name. }mmaigieus
tone permeates this dedication; this tone may reflect
Sir Thomas Myddelton’s avowed Puritanism. In the text
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Sir Thomas Myddelton

proper Middleton begins by discussing the quality of
the mayor’s reception into Lendon and then moves to
cormment on his own experience with the Grocers, ‘the
wardens and committees, men of much understanding,

industry, and car ess, little weighing the greatness
of expense, 80 the cost mig & periection’ (72~

5). Middleton adds: “If any shall imagine that [ set fairer
cotours upen their deserts than they apon themselves, et
them but read and conceive’ (78-80).

The personal pronouns ‘I and ‘you’ that recar in Truth
and in Middleton’s other pageant texts imply a dialogue
with a reader, not an attempt to reproduce only the
eveat. Describing the procession to St Paul’s Churchyard,
Middleton points to the appearance of five islands, ‘those
dumb gleries that I spake of before upon the water’ {391~
2). Barfier he instructs the reader: ‘If you hearken to
Zeal...after his holy anger is passed against Error and
his crew, he will give it you in better terms’ (338-40).
In the text of Triumphs of Truth, Middleton assumes the
persona of a writer who speaks the truth. If we think that
he exaggerates the virtue of the guild, then we need only
‘read and conceive’—a wonderfully disingenuous position
for Middleton, who in fact provides the principal means
by which to judge his accuracy.

Middleton pauses at the end to recognize the contribu-
tions of Humphrey Nichols, John Grinkin, and Anthony
Munday—the first such acknowledpenients o a pageant
text. Again, this information takes us beyond a report of
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the dramatic show. He adds: ‘I now conclude, hofding
it a more learned discretion to cease of myself than ¢
have Time cut me off rudely: and now let him strike
at hls pieasure’ (790-4). No longer a conversation with
a reader, this statement suggests Middleton’s having o
conversation with himself. In and through the teyt he
now participates in the allegorical fiction that he hag
created for the pageant. Regilarly Middleton reminds yg
that pageant texts exist as a special breed: dramatic texts
that fulfil a wide array of functions, including but ney
restricted to providing the speeches and other apparatug
of dramatic performance.

More than his Jacobean counterparts, Middleton useg
his texts also to defend his ‘art’. In the Epistle Dedicatory,
Middiettm suggests that he has overcome ‘all Qppositiong
of malice, ignorance, and envy’ (37} and can now “da
service’ o the mavor’s fame: ‘and my pen only to be
emploved in these bounteous and henourable triumphs,
being bui shadows to those eternal glories that stang
ready for deservers’ (40-3). In the opening lines of the
text proper, Middleton hopes that ‘the streams of art.
equal those of bounty’ (60~1). He laments the failuce of
‘the impudent common writer’ o achieve such arlistic
desires: ‘it would heartily grieve any understanding spiri
to behold many times sd glorious a fire in bounty and
goodness offering to match ltself with freezing art’ (B3~
7). Whatever specific writers or events Middleton may
allude to (and the criticism is deliberately, fanctionally,
ambiguous), he has staked his own claim on the fir of
art. This art must match the ‘state and magnificence’ of
the Lord Mayor's inauguration, At the end of the text,
he returns to the subject, referring to the ‘art’ of Nichalg
and the ‘proper beauties’ of workmanship, ‘“most artfully
and faithfully performed by John Grinkin’ (783-6). The
artisans match the high artistic standards that Middleton
has set for himself even as they construct the ‘body’ ol
the pageant. ‘Art’ as a word can be applied, comfortably,
both to literary works of a poet and to the work of the
city’s trades and eraftsmen.

Before the text, came the event it describes; and before
that event, came the Institution of mayoralty in London
and the develepment of pageant entertainments to honour
the new mayor. King John allowed the establishment of
the elective office of mayer in London; Henry fitz Atlwin,
who had been appeinted mayor in 1189, becamne the first
clected mayor in 1208. As part of the arvangements for
this new office the King insisted that the new mayor
annually take his oath of office, administered by one
of the king’s officials, at the Exchequer in the roval
government offices tn Westminster, The mayor came from
the ranks of the aldermen; and they typically derived
from one of the twelve principal, or livery, companies
of London, which by 1538 had settled into a fxed
order of prestige: Mercers, Grocers, Drapers, Fishmongers,
Goldsmiths, Skinners, Merchant Tayiors, Haherdashers,
Salfefs; Tronmongers, Vintners, and Clothworkers.

The. section on"Teznporal Government” in John Stow’s
The Survey of London (1598) provides a conterporaty
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nt of the procedures for electing the mayor and 2 bean Lord Mayor’s show
o' the ritual of his inanguration. Formally elected the previous reign.
Michaelmas Day (29 September), the new mayor took How do these dramatists it into the guilds’

gains a complexity unknown in

plans

I of office on 29 October, the day after St Simon and negotiations? As with medieval drama, the guilds

: ’s Day. Stow notes that the aldermen reet the assesse e
thmugh the te}( t]ude 4 y 4

ship in order to finance streét pa-

dyor at eight o’clock in the morning and escort him geants; therefore, an unbroken line of guild support of
the Guildhall, the seat of city government. From there drama runs from the fourteenth century to the end of the

ourage goes to the river and takes barges uptiver seventeenth. Fortunately, guild records provide sufficient
stminster where the mayor takes the oath. Fnter-  documentation for the planning and expenditures. The

fiction that ha
fiddleton reming
reed: dramati fe;
5, Including b

: accur on this river journey, The party then Grocers’ Court
ind other apparaj eilt may i Y party

veal unusually sarly deliberations

tarng: downstream to the City of London. In the 1613 on 5 February 1613 aboui preparations lor a mayoral

ddleton shows the procession béginning from the  Dagedhit, sarveying the need Ton banners, §

irts, Middleton: dhall; going by river to Westminster, then returing to ~ other ornaments ‘set in readiness Tn convenient

e Epistle Dedic

dmers, and
ime in

ndon: at Baynard’s Castle, moving by land to St Paul’s honour of the next worthy Magistrate that shall be chosen
thedraly on to Cheapside, through St Lawrence Lane  out of this Company®. (The Grocejrs had not sponsored
¢ Guildhall, back to St Paul’s for religious services, @ pageant for a mayor from their ranks since 1598.)
and finially to the mayor’s home. Abbreviated versions of Also in February the Master, Wardens, and others gave
itional route goveri all of Middleton’s pageants. consideration to a “Device or project in writing set down’

the great London foyal entry pageants for Blizabeth by Anthony Munday. Not quiike Qramatists submitting
d James I which moved from the Tower westward plots to Henslowe for plays in public theatres, Munday,
sughithe City toward Westminst er, the mayoral proce Middieton, and others offered a proposal to be considered

ome “all_opposit]
) and can ng
My pen onlyifs

nents the faili;
hieve such’ i

oved west to east. The mayor encountered.tablea
nderstanding’

speeches along the way; indeed, as in the 1613

by the appropriate authorities in the guild. - If chosen,

i) )
the dramatist would then negotiate the specific services

some of the devices followed the mayor i pro- that he would perform. Records in 1613 indicate that
m 'l;he report from the Russian ambasiadsr -Aleksei Mun.dz.iy received the gross sum of £149 for hig “device’,

n, who was present for this pageant, underscores the ~ Providing apparel, securing players, and arranging trans-
ce of this ceremony, saying at U’n ¢ point: ‘except portation. Middleton got £40 “for the ordering overseeing
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the King’s coronation there is no other such great ce- and writing of the whote Device’. -

(Ziuzin’s complete account is printed Other records from March, LOI3 reveal

fiis edition following the text of the ageant.} Not only the workings of varlous cSiimittees planning the pageant.
Se" mMAvor's repn ci‘entatives urge pthe am.bassa dor's The records of April 1614 tally the various expenditures,

tondince yso did Ifmesl according to the account. The including £4 to the printer Nicholas Okes for printing
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c
hip, ‘most arti :
adorfal dispateh (printed In this edition following
ds that Middla geant’s text) captures much of the spectacle, includ-

‘uct the ‘body

the text, probably the usual run of 500 copies for pa-
geants as shown in other guild records. John Grinkin,

: : ) S the artificer, received £310 for the construction of all the
& river procession, and emphasizes the participation

Ve : > : : pageant devices—the ship, chariots, five islands, and all
lied, comforty many differenst groups in the entertamment., including the wme total

e’ who carried various constrizcted animals. The
ole” city, according to the ambassador, watched the
ayor, a day, and a festive occasion do not inevitably
tordrama. By the beginning of the fifteenth century  pine and generous expenditure suggest that the Grocers
London guilds became responsible for setting the Mid-

er Watch on 24 and 29 June. By 1504, the pageant
tertaifiment ncluded & Procession and dramatic rep-
tations mainly of biblicai and religious subjects. But
Bows decline because the guilds’ attention shifts
thaugural day of the riew mayor. Henry Machyn
dés in 1553 the first report of a Lord Mayor’s show,
hotigh: guild records indicate a
Guild records in
ord Mayor’s Show;

1ayor came fror bageant as early as Kern Paster, Muriel Bradbrook, Sheila Williams, Glynne
561 provide the first speaches Wickham,

the first surviving printed text A. Bromham indeed explores the_topical, political context g
s George Peele’s pageant of 1585 and also under- o 3_and | ﬁ’“’_hp\

res the growing involvement of well-known writers and
ists with these pageants. Peele’s Desc,

X ersus Astracae Lord Mayor’s celebration of 1413 purported to be a repro-
I} although the last ext

ant text of an Elizabethan duction of Middletony’s show; but in fact it did not resemble
is the first to have a distinct, specific title. the earfier pageant,

Munday, Dekker, and Middleton the Jaco- Thomas Myddelton (the new mayor} and Hugh Myddelton

cost of nearly £1,300 makes this show the most expens-
ive such pageant; the average cost, based on available
records, of a Lord Mayor’s show in the early Stuart period
comes to slightly over £700. The exceptionally early ptan-

intended to outstrip recent pageants; this zeal may lay
behind Middleton’s criticism of the ‘freeing art’ of his
predecessors.

Thus The Triumphs of Truth came into existenice. Defy-
Ing Chapmarn’s assessment, it hag lasted beyond its year.
Whenever critics discuss mayoral pageants, they inev-
itably focus on Truth, as evident in the work of Gail

Theodore Leinwand, and David Bergeron. A.

L relevance to the pageant. Unlike other
mayoral pageants, it even has a performance history. The

although it included representations of
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{his brother}. A glant alsc represented the New River.
On 2 May 1988, the Corperation of London presented
“The Lord Mayor of London’s Jacobean Thames Pageant’,
consistig of several barges that moved along the Thames,
all inspired by Middleton’s Triumphs of Truth. Reflecting
late twentieth-century reality, this 1988 show occurred
‘in association with Thames Television® and served as a
charity event for the 1988 ITV Telethon. A media and
charity occasion, it had no real connection to the office
of mayor or other traditional civic events; it became an
excuse for spectacle. Nevertheless, the planners of this pa-
geant did pay attention to Middleton’s text and presented
many of the figures from the 1613 show, such as London,
Truth, Time, Truth’s Angel, and Zeal. (Of course, they also
added Roman soldiers and Roman handmaidens, possibly
because they look good from barges.)

The artistic achievement of this pageant derives from
Middletor:’s successful solution: to the problem of how to
represent the struggle between truth and ervor. Middleton
approaches this conflict from several directions, relying
on an implicit system of correspondences that enables the
poet to connect moral ideas and historical persons to his
fiction. The created characters make manifest the ideas
that Middleton seeks to convey: Middleton also through
the construction of his text underscores the battle between
fruth and error. For example, in the opening thirty-
six lines of the text proper he twice makes rhetorical
moves that hinge on this conflict. He first establishes
the idea that no placé receives a new mayor in such
state and magnificence as London does: “This being then
infallible’ {54}. Error opposes this certainty by providing
inadequate art for such an occasion, offering instead
‘miserable want® and ‘freezing art, sitting in darkness’—
the place of error (62-7), Middleton begins line 69: “But to
speak truth’. If any imagine that the dramatist exaggerates
the spectacle, ‘their own understandings will light them
to the acknowledgement of théir errors’ (80-2). Such
rhetorical conflict makes sense, of course, only to a reader.

The representation of Lendon in the performance
heightens the tension between truth and error. Middle-
ton presents the figure as a woman, ‘a reverend mother’,
with long white hair and wearing ‘on her head a model
of steeples and turrets’ (119-21). Middleton deliberately
emphasizes the feminine gender so that he may pursue
the metaphor of the city as caring mother. A female Lon-
don links immediately to Truth, which always appears
as feminine. Had he wanted, the dramatist might have
named the pageant ‘“The Triwmphs of London®, reflecting
the prominence of this character who speaks significantly
more lines than any other. London exists in at least two
ways in the pageant: as present reality and as representa-
tion. Middleton éxploiis this fiction-reality axis, commaon
in maost civic pageants. That is, London appears as a
fictionalized, female character and as an obvious reality
in the very streets where the performance takes place.
Spectators looking at London also see London around
them. The representation functions as a synecdoche of

_contain ‘pollution, | Sin, and uncleanness’ (188-9)
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the city itself, resembling but obviously differing from ,
actual city. ¢
In the opening speech London emphasizes her mat.
nal counection: to the mayor: ‘[ am thy mothep (Iai?'
Since she addresses the real mayor Thomas Myddelyg '
she thereby underscores the blurred boundary between .
fiction and reality. This speech (. 126-94) strikes us imn
mediately because much of it forgoes the familiar rhymmi
couplets used by most pageant dramatists. In morg] termg
London sketches the difference between truth and grrgy, as
the speech moves from past actions to present ang l'u;u(r;;
imperatives. London asserts that the mayor’s soul Cottaing
“The sacred lights of divice fear and knowledge’ (13 4,‘
gained from this caring mother who has ‘et V\’h()les(\)m(:
and refigious laws’ (14.2) before him and who hag cheereq
his youth with ‘the faith, the love, the zealous firey’ (134)
London boldly says: ‘thow’st alt from me’ {159}, These v}r:
tues derive from and embody truth. But error also exists in
‘sons® who have been disobediefit, who refrain ‘from do;

ing
grace and service® (168} to London, a city that may also

the
result of error. Londen closes with this benediclinn:}‘My

blessing be upon thee, son and lord, | And on my song
all that obey my word’ (193~4). To obey London’s ‘worg
means in effect to obey the Word of Truth. The words
of London reinforce a moral struggle between truth ang
error; London joins this war as the pageant allegories o
battie for the mayor’s soul. This battle gains specific visngl
representation at London’s Triumphant Mount, the lagt
major device, located near the Little Conduit in Cheapside,
London, surrounded by allegorical virtuss, drives away
the shroud that covers the mount, a darkness caused by
Error.

Middleton dramatizes the Truth-Error conflict by choos-
ing to personily such fgures and to provide a ‘naive
allegory” of their struggle. A psychomachkian ballle takes
place simultaneously in the streets and in the mind of
the mayor, who participates both in the Eclion and in the
real world of his inauguration. The representation of Trath
and Error as characters depends on an allegorical frame of
mind and on emblematic and iconegraphical technigues.
Such techniques can be found in emblem books, which
emerged on the European continent in the sixteenth cen-
tary. Andrea Alciati’s Pmblematum (1531) and Cesare
Ripa’s Iconolegia (1593) became particularly influential,
existing in several editions and translations. Two import-
ant English emblemn bocks depend on the Italian models:
Geffrey Whitney’s A Chelee of Emblemes (1586), the Brst
English emblem book, and Henry Peacham’s Minerva Brit-
anna {1612). Whether the dramatist knew these books
directly matters tess than his appropriation of their meth-
ods. Emblems typically contain three parts: motlo, pictore,
and verses that pull the parts together. The lablezux
that constitute The Triumphs of Truth resemble movable
emblerns, ones the audience could recognize.

Emblems participate in iconographical traditions, re-
ceived ways in which certain mythological and aliegoricat




gares should be represented. Middieton adapts and re-
aarses that which he inherited. Therefore he describes
“ath who sits in a chariot ‘in a close garment of white
Atin, which makes her appear thin and naked’ (324~
.',-. a dove over her head and serpents under her feet
4 that she treads down all subtiety and fraud’ (331-2),
sun i her right hand’ (335), ‘on her breast a pure
sund crystal, showing the brightness of her thoughts
4 actions® {333-5). Zeal, the speaker, says: ‘Nor by the
iaked plainness of her weeds | Judge thou her worth,
5 burnished gloss Truth needs’ (348-9). But Zeal con-
wes to offer a ‘burnished gloss’ for the benefit of the
pectators, just as Middleton’s text assists the reader in
inprehending the symbolic value of Truth’s properties.
with stight variation Middieton’s Truth could have walked
‘the pages of Peacham’s Minerva Britanna and into the
pageant. On page T34 of the emblem book Truth appears,
aked, holding a sunburst in her right hand and a palm
sich in her left and also a book, while her right foot
is on a globe-details that Peacham probably took from
“Serpents form the decorative border for the emblem.
learly Peacham’s picture represents the ‘trivmphs of
ih’. The verses interprel the symbolism of the emblem,
h as Zeal’s speech does in the pageant.
Middleton represents the quality Error in vivid terms as
sits in a chariot near St Paul’s, ‘his garment of ash-
it sill, his head rolled in a cloud, over which stands
wl, a mole on one shoulder, a bat on the other, all
Bols of blind ignorance and darkness, mists hanging a
ves (245-9). This emblematic representation height-
s the contrast with Truth. Envy accomparies Error,
¢ of a human heart, . .. attived in red silk, ... her left
are, where a snake fastens’ (250-2}, This graesome
age could derive from a similar portrait in Whitney’s
ther emblem boolks or from Dekker’s representation
the 1612 pageant. Interestingly, in Middleton’s allegory
mayoer and his retinue encounter Error beforé Fruth,
hich may reflect Middleton’s view of the post-lapsarian
j¢. Such a sequence also underscores the importance
He fgure London as the inifial embodiment of truth.
sheer seductive power nothing surpasses Error’s first
gch’(255-318). If Error cannot look very attractive,
40 certainly sound enticing, In effect, Eeror turns
down the world articulated by London earlier in the
earit, at first by a kind of poetic imitation of London’s
ech. Like London, ¥rror first avoids the typical pattera
hymed couplets. H representation depends in part on
ernblance, then Error first resembles London, but with
‘oftund difference. 1f we heard only the opening few
nes of Brror’s speech, we would hear a seemingly benign
s like London’s, Error says: “Art come? O welcome,
iumphant lord, 1 My glory’s sweetheart! how many
tis | Of happy wishes hath my love told out | For
edired minute’ (255-8). Error does net sound so bad.
t this disingenuous quality gives way o Brror's true
ent: {o be false. The son of darkness adopts the imagery
f light. With the mayor’s arrival, Error claims now to be
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«all of light, | Of fire, of joy, pleasure runs nimbly through
me’ (261-2). ‘Power’ becomes the operative word for
Error ag he adambrates a programme for exercising power
and gaining wealth, the seductive charms of high office.
By line 270, ‘And let thy will and appetite sway the
sword’, there can be no doubt about Error's purpose.
The final movement of Error’s speech concentrates on
the ‘evils® of Trath, her narrow, single, austere way of
life, while Brror offers pleasure and delight. Error notes
that “e’en in this throng’ (302) of spectators he could
find many ‘children’. With some irony Error makes his
final assertion: “This of thy life Il make the golden year’

(317). But ‘golden’ for Frror can only refér to material .

accwaulation, whereas London has earlier urged, ‘disdain
all titles | Purchased with coin’ (177-8). Middleton has
succeeded in giving Errer considerable dramatic interest.

The representation of truth and error takes another
ywist in the appearance of a King of Moors, his queen, and
attendants. Moors had appeared in early sixteenth-century
Midsummer Shows and in the 1585 Lord Mayor’s show.
The pageant’s sponsoring guild, the Grocers, had joined
with the Bast Ina'"g_/_u_z__iwﬂ Company _to_expand their trade—
hence another reason to.include the Moor. The Moorish
king confronts directly the ssue of his colour: ‘does my
complexion draw | So many Christian eyes that never
saw | A king so black before?’ (41 3-14). He connects his
appearance with assumptions made about him: ‘[ being a
Moor, then, ir: opinion’s lightness, | As far from sanctity
as my face from whiteness® (423-4). Beneath that dark
exterior resides a transformed soul: ‘Truth in my soul sets
up the light of grace’ (430). Having once pursued error
in false religion (‘And though in days of error T did rury,
431), the king through the work of English merchants
has been “brought to the trae Christian faith’ (440). The
power of truth, embodied in the English traders, had
‘power to convert infidels’ (442). Even the ship on which
he has allegedly travelled and which has no pilot has
salely brought him to the streets of London, ‘Only by
Truth steered. as our souls must be’ (454). Dismayed
at m plety, Frror cries out: ‘What, have my
sweet-faced devils forsook me too?* (464). Error forsaken
and Truth embraced: the pageant’s essential programme
for salvation.

Symbolic landscape functions also to represent the
pageant’s essential battle. The power of Error shrouds
London’s Trivmphant Mount only to have it transformed
again by Trath. This alteration occars several times,
suggesting, as Truth herseil points oat, the necessity of
vigilance. Finally, Zeal, ‘his head circled with strange
fires’ {769), seeks parmission from Truth to destroy Prror’s
chariot. He cries out: “Then here’s to the destruction of
that seat; | There’s nothing seen of thee hut fire shall eal’
{777~-8), The text describes what then happens: ‘At which
a flame shoots from the head of Zeal, which, fastening
upon that chariot of Hrror, sets it ony fire, and all the beasts
that are joined to it (779-81). What a spectacular finish
to the conflict between Truth and Error. But it is more
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.than spectacle: Error’s burned chariot

‘being a figure or

type of his lordship’s justice on all wicked offenders in the

time of his governmenp {789-90).

Sir Thomas Myddelton the mayor must have been justly
pleased by the art of Mr Thomas Middleton the poet. From

the playwright's pen h
pales only if cotapared t
ready for deservers’,
its match in Middieto
relish’ but rather ‘bounteous and honourable
The glowing ashes of Errar's ch

as come this entertainment that
0 ‘those eternal glories that stand
The bounty of the Gracers has met
t's art, which has produced not ‘idle
trivmphs’.
ariot testify to the complete

victory of Trath and to the imaginative zeal by whig
the poei hag approached his task: pg freezing art here, i
1613 Thomas Middleton heiped e :
to judge Lord Mayor’s shows,

SEE ALSO
Ziuzin’s account: 977

Music: Companion, 147

Textual introduction and apparatys: Companien, 627
Authorship and date: Companion, 3+ 5

The Triumphs of Truth

A solemmnity unparalleled for cost, art, and
magnificence at the confirmation and establishment
of that worthy and true nobly-minded gentleman,
Sir Thomas Myddelton, Knight, in the honourable
office of Hig Majesty’s lisutenant, the Lord
Mayer of the thrice-famous City of London,
Taking beginning at his lordship’s golng and
proceeding after his retarn from receiving the oath of
mayoralty at Westminster, on the mMorrow next
after Simon and Jjude’s day, October 29, 1613,

All the shows, bageants, chariots,
morning, noon, and night triumphs,

Directed, written, arul redeemed into form, from
the ignorance of some former times, and
their common writer, by Thomas Middleton,

The Epistie Dedicatory

To the great expectation of virtue
worthy of all those costs and he
Fellowship and Society of Grocers and general love of the
whole City in Jull-heaped boungies bestow wpon hir, the
truly genersus and fudicious Sir Thomas Myddelton, Knight,
Lord Mayor of the honourable City of London
As often as we shall fix our thoughts upon the Almighty
Pravidence, so often they return to gur capacities laden
with adimiration, either from the divige works of his
mercy or those incomprehensible of hig justice. But here
to instance onky his ommipotent mercy, it being the health
and preservation of all his worls, and first, not only
in raising, but also in preserving your lordship from

and goodness, and most
nours which the noble

U unparalleled for cost At u cost of £1300
this is the mogt expensive Lord Mayor's
Show.

4 Thomas Myddelton became Mayor of
London in October 1613, served until
October 16143 had been Sherifl in 1603~

feast day of St

43 served as Member of Parliament

several diflerent times; admitted to the

Grocers tempany in 1583;
1o Simon and Jude’s day 28 ¢(
Simon and St fude

968

many great and incident
countries in the time of
now, with safety, love,

dangers, especially in foreign
your youth and travels; and
and trivmph, to establish " yoy
in this vear's honour, crowning the perfection of your
days, and the gravity of your life, with power, respect,
and reverence, Next, in that mysell, though unworthy,
being of one name with your lordship, notwithstariding
all oppositions of malice, ignorance, and envy, should
thus happily live, protected by part of that mere
if ope fate did prosperously cleave to one name~-riow
to do service 1o your fame and warthiness, and s
only to be employed in these bounteous and honaurable
triumphs, being but shadows to thoge eternal glories (h
stand ready for deservers; to which I commend the déseits
of your justice, remaining ever,

To your lordship, in the best of my observince,
Thomas Middleto. -

The Triumphs of Truch
Search ali chronictes, histories, records, in what latiguage
or letter soever; lof the inquisitive man waste the dear
treasures of his time and evesight, he shall conclude ki
only in this certaint s that there is no subject upon-eart
received into the place of his Zovernmenl with th
state and magnificence 45 i the Lord Mayor of the Cit
London, This being then infallible, tike the mistress. ol
triumphs, and not to be dagis fe) p ul-o)
those genilemen to be, to whose discretion and Jjudge
the weight and charge of ‘such a business Is. et
referred and committed by the whole soclety, to hay
things correspondent to that generous and noble free
of cost and liberality; the streams of art to equal

30-1 in foreign countries a possibile 1

erence to the mayor’s youth spent
died in 1631 Antwerp "
Jctober, the




imaginative yeal by wh
ki 10 freezing art here;
L set the standard by whj

sinty; a knowledge that may take the true height of
1 'an honourable solemnity; the miserable want of both
ich; in the impudent common writer, hath often forced
i 'me much pity and sorrow; and it would heartily
“iove any understanding spirit to beheld many times so
rious a fire in bounty and goodness offering to match
‘with freezing art, sitting in darkness, with the candle
Tooking like the picture of Black Monday.
it to speak truth, which many beside myself can affirm
'pdn-_'knowledge, a care that hath been seidom equalled
Aitnot easily imitated hath been faithfully shown in the
hele course of this business, both by the wardens and
simitiees, men of much understanding, industry, and
elulness, little weighing the greatness of expense, so the
‘might purchase perfection, so fervent hath been their
e to excel in that, which is a learned and virtuous
bition, and so unfeignedly pure the loves and affections
ke whole company to his fordship. If any shall imagine
a1 set fairer colours upon their deserts than they upon
iemselves, let them but read and conceive, and their own
ferstandings witl light them to the acknowledgement of
ic-errors. First, they may here behold love and bounty
pening with the morning, eaglier than some of former
rs, ready at the first appearing of his lordship to give
ear a taste of the day’s succeeding glory; and thus the
wi-of it presents ieself.
t Soper-Lane end a senate-house erected, upon which
cians sit playing, and more to quicken time, a sweet
oice matried to these words:
ONG
Mother of many honourable sons, L
" Think Tiot The glass too slowly runs
" That in Time’s hand is set,

Because thy worthy son appears not yet:
Lady, be pleased, the hour grows on,
TRy Joy will be complete anon;
Thou shalt behold
' The man enrolled
In honour’s books, whom virtue raises;
Love-circled round, .
His triumphs crowrned
With all good wishes, prayers, and praises.

$e

: Comp{rnion, 627
-
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What greater comfort to a mother’s heart,
Than to behold her son’s desert

Go hand in hand with love,

Respect, and honour, blessings from above?
It is of power all griefs to kill,
And with a flood of joy to fill

Thy agéd eyes,

To see him rise

Mayor of the €if
@ the mistress ¢
Ed
stion and judg,
business is eritipel
society, to hav
> and noble freene
art to equal
ack Monday Faster Monday.
Nineteenth-century editors assumed that
- Middleton was referring disparagingly to
Anthony Munday, but this assumption
“seems unfounded,
wardens and committees organiza-

ts of the Grocers

tional structure of the Grocers company
87 Soper-Lane street in Londen now

called Queen Street, running south from

Cheapside to Southwark Bridge, so called

for the soapmakers who lived there

senate-house & structure rasembling a
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The Triumphes of Truth.

With glary decked, where expectation,
Grace, truth, and fame,
Met in his name,

Attends his honour’s confirmation.

After this sweet air hath liberally spent itself, at the
first appearing of the Lord Mayor from Guildhall in the
morning, a trumpet placed upoen that scaffold sounds forth
his welcome; then, alter a strain or two of music, a grave
feminine shape presents itsell from behind a silk carfam,
representing London, attired like_a reverend mother, a
long white hair naturally flowing on either side of her;
on her head a model of steeples and turrets; her habit
crimson, silk, near to the honourable garment of the city;
hér 18k hand holding a key of gold: who, after a comely
grace, equally mixed with comifort and reverence, sends
from her lips this motherly salutation.

THE SPEECH OF LONDON
Henour and joy salute thee; T am raised
In comfort and in love to see thee, glad
And happy in thy blessings; nor esteem
My words the less *cause I a-woman speak,.- . -
A woman’s counsel is not always. weak,
I qm_thy mether; at that name [ know
Thy heart does reverence to me, as becomes
A son of honour, in whose soul burns clear
1'hé sacred Tights of divine fear and knowledge;
I know that at this instant all the works
Of motherly love in me, shown to thy youth,
When it was soft and helpless, ave stmmed up
Int thy most gratefud mind: thou well rememb’rest
All my dear pains and care; with-what affection
I cherish thee in my bosom, watchful still
Over thy ways;
Set wholesome arnd religious laws before
The foctsteps of thy youth; showed thee the way
That led thee to the glory of this day.
To which, with tears of the most fruitful joy
That ever mother shed, [ welcome thee,
O, I could be content to take my part
Out of felicity only in weeping,
Thy presence and this day is so dear fo me.
Look on my age, my honourable son,
And then begin to TRk Tipon ThiT office;
See how on each side of me hang the cares
Which [ bestowed on thee, in silvér figirs;
And now the faith, the love, the zealous fires
With which I cheered thy youth, my age requires.
The duty of a mother I have shown,
Through all the rites of pure affection,
Int care, in government, in wealth, in honour,

meeting place for 2 senate

90 THE SONG For the music to this song, see
Companion, 147.
Muther...sons lLe., London

115 Guildhall civic hall for the governing
bodies of the City of London
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rougRE thee. 5 what: 0% arty thowst all from me;
Ther whag ihay stonldst be: | expect from thee,
Now & 'fh;y chirdes thy-govgmmenr, thy cares,
Thy wiother i her age submits her Years:
~And thaugh--to my abyndant grief I speak it,
S Which rew @erflows my joy—some sons [ have
 Thankiess, unkind, and disobedient,
e Rewarding all my Bourniies wit neglect,
o And will of purpose wilfully retire
- Themselves from doing grace and service to me,
When theyve got all they can, or hope for, from me,
The thankfulness in WHICH Thy Hifeaisth move
Did ever promise Jairer fruits of love,
And now they show themselves; yer they have ql
My blessing with them, so the world shall see
"Tis their unkindness, no defect in me.
But go thou Jorward, my thrice-Ronoured son,
In ways of goodness; glory is best won
When merit brings it home; disdain gll_titles
Purchased with coin, of honour take thou hold
By thy deseri; Tet vihers byt with gold:.
Fix thy most seriong thought upon the weight
Thou go’st to trdergo, *tis the just government
Of this famed city, me, whom nations call
Their brightest eye; then with what care and Jear
Cught I to be o'erseen, to be kept clear?
Spots in deformég faces are scarce noted,
Fair cheeks are stained i ne’er so littde Blotied,
Seest thou this key of gold? I shows thy charge,
This place is the King’s chamber; all pollution,
Sin, and uncleanness must be locked ont here,
And be kept sweet with sanctity, Jaith, and fear:
I see grace takes effect: heaven’s oy upon her,
*Tis rare when virtue opes the gate to honour.
My blessing be upon thee, son and lord,
And on my sons all that cbey my word,

Then making her henour, as before, the waits of the city
there in service, hig lordship and the worthy company are
led forward towargd the Wwaterside, where you shall find
the river decked in the richest glory to receive him; upon
whose crystal bosom stand five islands, artfully garpished
with all manner of Indian fruit trees, drags, Spiceries, and
the like; the middie island with a fair castle especially
beautified,

But making haste to return: o the city again, where
triumph waits in more splendour and magnificence, the
first then that attends to receive his lordship off the water
at Baynard’s Castle is Tryth’s Angel on horseback, his
raiment of white silk powdered with stars of gold, on
paiiit
his head a crown of gold, a trampeter before him on
horseback, and Zeal, the champion of Truth, in a garment

——
N
288 king’s chamber the familiar idea thay

London is the king’s special chamber
195 wails wind instrumentalists, musiciang
204 Indian from East Indig

206 Baynard’s Castle site of an

170

anclent

castle close te where Blackfriars bridge
crosses the Thames;
the river into the ¢jt
227 Ireth promise, covenanl
244 Paol's-Chain a lane running south

stairs led up from

'T.he Trinmphes of Truth,

of flame-coloured silk, with
from which shoat fire-beams
mounted alike, his right b

a bright hair on hig hey
> following close after hir

and holding a flaming scourg
Intimating thereby that ag he is the manifester of Trut}

he is likewise the chastiser of Ignorggmror.
THE SALUTATION OF THE ANGEL
I have within mine ey 1y blesséd charge:
Hail, friend of Truth; safety and foy atfends thee.
Lam Truth’s Angel, by my mistress sent
To guard and guide thee: en thou toolk’st thy oath,
I stood on thy right hand, though to thy eye
In visible form I did not then appear;
Ask but thy seul, *twil] tell thee I stooid near;
And “twas a time to take care of thee then,
Al such a marriage before heaven and men,
Thy faith being wed to honowr; close behing thee
Stood Error’s minister thal still sought to biind thee,
And wrap his subtle mists about thy oath,
To hide it from the nakedness of trath,
Which is Truth’s purest glory; but my ight,
Still as it shone, expelled her blackest spite;
His mists fled by, et all T could devige
Could hardiy keep them from some beaple’s eyes,
But thine they flew Jrem: thy care’s bus begun,
Wake on, the victory Is not half yet won;
Thou wilt be stilf assaulted, thou shalt meet
With many dangers that in voice seem sweet,
And ways most plegsant to a worldling’s eye;
My mistress has but one, but that leads high.
To yon triumphant city follow me,
Keep thou to Truth, eternity keeps fo thee,
ZBAL '
On boldly, man of honour; theu shalt win,
Lam Truth's _champion, Zeal, the soourge of sin.
The trumpet then sounding, the Angel and Zéai._ra_n

themselves just before his lordship and conduct hj
Paul’s-Chain, when

¢ in the south yard Error in a ch
with his infernal ministers attends to assault hira;- hi
garment of ash-colour silk, his head rolled in a ‘cloyd
over which stands an owl, a mole on one shoulder,'r_
on the ather, all symboals of blind ignorance and dark
mists hanging at his eyes. Close before him rides E vy,
his champion, eating of a human heart, mounted o5
rhinaceros, attired in red silk, saitable to the bloads :
unocero 4
of her mangers; her left pap bare, where g snake fasten:
her arms haif naked, holding"in her right hand
tincted in blood. :
THE GREETING OF ERROR
Art come? O welcome, my trivmpnant lord,
My gloriys sweetheart! how many millions
Of happy wishes hath my love told out

Do,

frem the southside of §¢ Paul’s Cathecral
precinct o

254 tincted coloured

237 told counted
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The Triumphs of Truth.

ay raise greater astonishment, it having Of this small vessel, which all weathers drive

Q
lor nor pilot, only upon a white silk streamer According to their rages, where appears *
ords set in-letiers of gold, Veritate gubernor: Nor mariner nor pilot, armed "gainst fears,
teored by Truth. The persons that are contained Know this came hither from man’s guidance free,
tile vessel are only four: a king of the Moors, Only by Truth steered, as our souls trust be.
and two attendanis of their 5wn colour; the And see where one of her fair temples stands; 455
heir. Tollowers peoptethe casile thal sfands in the Do reverence, Moors, bow low, and kiss your hands:
slanid; of which company two or three on the top Behold, our queen,
rs fo sight. This king seeming much astonished at  auses
yes of such a multitude, utters his thoughts in Her goodnesses are such,
ids. . We cannet honour her and her house too much,
H/OF THAT KING Ml 5_ .- Allin the ship and those in the castle bowing their bodies 460
iasement set upon the faces C i to the temple of St Paul; but Brror smiling, betwixt scorn
“white people, wond’rings and strange gazes; and anger to see such a devout humility take hold of that
mi? does my complexion draw complexion, breaks into these,
i Christian eyes that never saw ) ERROR
o' black before? no, now I'see What, have my sweet-faced devils forsook me top?
e object; they’re all meant to thee, Nay, then, my charms will have enough to do, 455
bgovernor, my queen and 1 ” But Time, sitting by the frame of Truth his daughter’s
riotired with the glances that pass by. dob it A R s T,
orifess many wild thoughts may Fise, chariot, _att:red agreeabie to h1§ cond[tlorx_, with his hquf*—
on L giass, wings, and scythe, knowing best himself when it is
common murmurs, and fixed eyes, fittest to speak, goes forward in thi 3
strange arrival in @ land peak, g 'S 10 mn this manner.
re-triie religion and her temples stand. TIME )
‘Moor, then, in opinign’s lightness, This Time hath brought teffect, for on thy day 470
Jrom sanctity as my face from whiteness; Nothirzg_; byt Truth and Virtye shall display
argive the judgings of th’unwise, Their virgin ensigns; Infidelity,
ensures ever quicken in their eyes, Barbarisin, and Guile, shall in deep darkness Iie,
begot of outward form and show, - O, I could ever stand still thus and gaze;
; I think meet to let such censurers know, Never turn glass again, wish no more days, 475
Lorg Mayorrg wever darkness dMlepon my face, Sa Eh?S ."?:Ifght ever last; pity the {fg'hC‘
l’ishmgngem it my soud sets _up«m&l{gh@% Gp,nn of tfzfs rich glory must be c:ased in night.
fough in days of error | did run e S }" i Ve But Time must on; I go; *tis so decreed,
1es if they Jrom mg all adoration to the sun, oA an To bless my daughter Truth and all her s.eed
control, > oty and stars, nay, creatures base and poor, },H }gm With joys immortfrl, triumphs never—en{l:ng. 480
e thy spy. only their Creator I adore, &0 Antd as her hand lifts me, to thy ascending
Ye; quicen and people all, at one time won May it be always ready, worthy son,
% Shall npyg, die the Feligious conversation To haster which my hoa{rs sha:H quickly run.
e forward, pe inglish merchants, factors, travellers, Seest thou yon place? thither PIl weekly bring th-_ee, S
dmaidg 1. this- cp Whost. truth did With our spirits hold commerce, Where Truth’s celestial harmony thou shalt hear; ol
Ads, the Cco heir affairs with us; following their path, To which I’ cho’argc t:hee bend o serious ear.
Ot of Brpg, We all were brought to the true Christian faith, Lead on, Ij”m’ s swift attendants.
on {il] (e uph_ ehefit in good emmp[e_d\yeulls, Thlen the five islands pass alqng into Cheap;ide, the
ready the:; ! ;_hc_rffz power to convert infidels; _ s{r.np next after them; the chariot of Truth stllilbefoFe
€ of befpre ve isl Nor.could our desires rest till we wer, Ied his lordship, and that 91’ Breev still chased be[ort.a i, 4s0
¢ five il 4 his place, where ﬂfose goofi Spirits"were bred; - where their eyes meet w1th another more subtle object,
enses: ._“ 8 8 i see how we am‘ved‘m I{Iessed tirpe planting itselfl close by the Little Conduit, which may bear
!, Heari o that mistress service, In the prime this character: the true form and fashion of a mount
et pr if: these her spotless trivmphs, and t’a‘tt‘end m_umphan.t, but the beauty and glory }hercof averspread
L an ogar. hat honourable man, her late-sworn friend, with a thick, sulphurous darkness, it being a fog or 405
agle, a har ny wonder af the safe arrive mist raised from Error, enviously to biemish that place
Ve of the '
Makin ghc.se bu Maors Presumably Middleton refers East India Company’s servants {OED) 488 Cheapside chiof commercial street in
aresidents of the East Indies, especially 461 8t Paul St Paul’s Cathedral the City of London running east from St
given the Grocers’ connection to the Eust 484.n St Paul’s Cross located on north Pauf’s
1 Cathedra] preci ridia company. side of $t Paul’s, a platform from which 493 Little_ Conduit water source ls)cated. in
factors one who buys or zeils on behaif sermons were delivered the middie of the roadway of Cheapside

el

-another; alse, one of the third class of




The Triumphes of Truth.

~ which bears the title of London’s Trivmphant Mount,
the chief grace and lustre of the ‘whole triumph. At the
four corners sit four monsters, Brror’s disciples, on whom
hangs part of the mist for their clothing, holding in their
hands little thick clubs, coloured like their garments;
the names of these four monsters, Barbari Ignorance,
Impudence, Falsehood; who, at the ﬁmhing of
Trifirs Thariof, afe seen a kittle to tremble, whilst her
deity gives life to these words.

TRUTH
What's here? the mist of Error? dare his spite
Stain this Triumphant Mount, where our delight
Hath been: divinely fixed so many ages?

Dare darkness now breathe forth her insolent rages,
And hang in pois’nous vapours o’er the place
From whence we received love, and returned grace?
I see if Truth a while but turn'her eyes,

Thick are the mists that o'er faly cities rise:

We did expect to recefve welcon[e here

Erom no deformed shapes, but divine and clear;
Instead of monsters that this place attends,

To meet with goodness and her glorious [riends;
Nor can they so forget me to be far.

I know there stands no other envious bar

But that foul cloud to darken this bright day,
Which with this fan of stars Pl chase away.
Vanish, infectious fog, that I may see :

This city’s grace, that takes her light from me.
Vanish, give way.

At this her powerful command, the cloud suddenly rises
and changes into a bright-spreading canopy, stuck thick
with stars and beams of gold shooting forth round about
it, the mount appearing then most rich in beauty and
glory, the four monsters falling flat at the foot of the hill,
that grave, feminine shape, figuring London, sitting in
greatest honour. Next above her, in the most eminent
place, sits Religion, the model of 2 fair temple on her head
and a burning Jamp in her hand, the proper emblems of
her sanctity, watchfulness, and zeal; on her right hand
sits Liberglity, her head circled with a wreath of gold,
in her hand a cornucopia, or horn of abundance, out
of which rusheth a seeming flood of gold, but no way
flowing to prodigaiity; for, as.the Sea s governed by the
moon, so Is that wealthy river by her eye, for bounty
must be led by judgement; and berite 1¢ artfuily derived
the only difference between prodigality and bounty: the
one deals her gifts with open eyes, the other blindfold:
on her left side sits Perfect Love, his proper seat being
nearest the heart, wearing @pon his head a wreath of
white and red roses mingled together, the ancient witness
of peace, love, and union, wherein consists the happiness
of this land, his right hand holding a sphere, where in a
circle of gold is contained all the twelve companies” arms,

545 white and red roses refers to the houses

of York and Lancaster guilds of London

Lus©

348 twelve corapanies’ the twelve rincipal
P

and therefore called the Sphere of True Brotherhoogj é
Anstulis Amoris, the Ring of Love. Upon his Jeft hand Stan
two bilting turtles, expressing thereby the happy congity,
of mutual love and society: on either side of this Mo gy,
displayed the charitable and religious works of Londan..
especially the worthy ¢ of Grocers—in givig
maintenance to SChOW% orphans, gy,
the like, where are ﬁm ang g
the tWGWWJMﬁ;Ey, Know[edg
wearing a crown of stars, in her hand a perspective glag
betokening both her high judgement and deep ingighy
the brow of Modesty circled with a wreath all of re
roses, expressing Bér bashfulness and blushings, i her
hand a crimson bapner filled with silver stars, iigurgng'
the white purity of her shamefastness; her cheeks nof
red with shame or guilt but with virgin fear and honogy
At the back of this Triimphant > Chastity, Fame,
Stmplicity, Meekness, have their seats; Chastity Wearing.
on her head a garland of white roses, in her hand a white -
silk banner filled with stars of gold, expressing the eternity
of her unspotted pureness: Fame next under her, on her
head a crown of silver, and a silver trumpet in her hand;:
showing both her brightness and shriilness: Simplicity
with a milk-white dove upon her head; and Meekness ©
with a garland of mingled flowers, in her hand g white
silk banner with a red cross, a lamb at her feet, by which
both their conditions are sufficiently expressed. The mount :
thus made glorious by the power of Truth, and the mist
expelled, London thus speaks. '

LONDON
Thick scales of darkness in a moment’s space
dAre fell from both mine eyes; I see the face
Of all my friends about me now most clearly,
Religion’s sisters, whom I honowr dearly.
0, I behold the work; it comes Jfrom thee,
Mustrious paironess, thou that mad’st me see
In days of blindest ignorance; when this fight
Was e’en extinguished, thou redeerm’st my sight.
Then to thy charge, wiih reverence, I commend
That worthy son of mine, thy virfuous Jriend,
Whom on my love and blessing 1 require
To observe thee Jaithfully, and his desire 7 .
To imitate thy will, and there lie bounded; \’H’\)O’&
For power’s a dangerous sea, which must be 50 e
With truth and justice, or man soon runs on
*Gainst rocks and shelves to dissolution.
Then, that thou mayst the difference ever know
"Twixt Truth and Error, a few words shall show:
The many ways that to blind Error slide
Are in the entrance broad, hell-mouth is wide;
But when man enters far, he finds it then
Close, dark, and straight, for hell returns no men:
But the one sacred way which Truth directs,
Only at entrance man’s affection checks,
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i s there strict alone; to which place throngs
Al world’s afflictions, calumnies, and wrongs.,

Bt having passed those, then thou find’st a way
Wreadth whole heaven, in length eternal day;

; following Truth, she brings thee to that way:
ut first observe what works she here requires,
Religion, knowledge, sanctity, chaste desires;

: er: and Then charity, which bounty must express
Modesty, Knowlg cholars, soldiers, widows, futheriess:
d a perspective gl These have been Sttt 7y Works,

1t and deep insigh sl and action must together shine,
a wreath all o O the best part’s eclipsed: behold but this,

1d blushings, in: very crest shows bounty, here *tis put;

silver stars, figy Thou giv'st the open hand, keep it not shut,

ess; her cheeks: to the needy or deserving spirit

gin fear and hong t it spread wide, and heaven enrols that merit.

T, Chastity, Pa hese and prove my hopeful, worthy son;

ts; Chastity wear t nothing's spoke but needfully must be done:

‘in her hand a w Anid s0 lead forward.

pressing the ete hich words the whole triumph moves, in his richest
«t under her, o toward: the Cross in Cheap; at which place Error,
rumpet in her han, wrath and malice to see his mist so chased away,
shrillness: Stopl sinto this fary.

wead; and Meeky s
n her hand a w
at her feet, by whi
xpressed. The mar
Truth, and the

__Grocers—in givi

idows, orphans, a;

st be thire; 7/

Hoaré of all the fiends in helll
‘oiuld her beggarly power expel
Such a thick and poisonous mist
hich I set Envy’s snakes-to-twist.
Jn; monsters; was her feeble frown
Of force to strike my officers down?

8 space Barbarism, Impudence, Lies, Ignorance,

¢ face A1l your hﬂlrbm

clearly, And once again with rotien darkness shroud

rli. his Mount Triwmphant: drop down, sulphurous cloud,
hee, vhich the mist falls again and hangs over all the
‘tlme" see uty ‘of the mount, not a person of glory seen, only
1is light ur monsters gather courage again and take their
t iy sight. ts,: advancing their clubs above their heads; which ne
con?mend perceived, but Truth in her chariot, making near
$ Jriend, the place, willing still to rescue her friends and servants
Ire the powers of I[gnorance and Darkness, makes use of
ire 4

ded;

1;;;2 gi 5ou are: yet the werks of ugliness appear

" Gf_t_{nst this day’s brightness, and see us se near?

V;:?’ know ow bold is. sin and hell, that yet it a‘are.

shall show: ise .agfrinst us; but know, perdition’s heir,

e : idle to contend against our power.

is wide: __af_t_tsh again, foul miist, from honour’s bower.

hen ? hen_'the cloud dispersing itself again, and all the mount
O — ppearing glorious, it passeth so on to the Standard, about
lirects,

8 Cross in Cheap opposite Wood Street in
heapside

tandard squaye pilfar in Cheapside,
50 & water conduit

8t Lawrence Lane narrow street

. its north end
es :
optical instrument

running north feorn Cheapside, named
for the church of 8t Lawrence Jewry at
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derived from Epicurus

The Triumphs of Truth.

which place, by elaborate action from Error, it falls again,
and goes so darkened till it comes to St Lawrence Lane
end, where, by the former words by Truth uftered being
again chased away, London thus gratefully requites her
goodness.

LONDON
Eternity’s bright sister, by whose light
Error’s infectious works still fly my sight,
Receive thy servant’s thanks. Now, Perfect Love,
Whose right hand holds a sphere wherein do move
Twelve blest societies, whose beloved increase
Styles it the ring of brotherhood, faith, and peace,
From thy harmonious lips lef them all taste
The golden counsel that makes health long last.

Perfect Love then standing up, holding in his right hand a
sphere, on the other, two billing turtles, gives these words.

PERFECT LOVE
First, then, I banish from this feast of joy
All excess, eplcurism, both which destroy
The healths 3] Soul and bodfj; Ao swci lest
Ought to be welcome to this reverend feast,
Where Truth is mistress; who’s admitfed here
Must come for virtue’s love more than for cheer.
These two white turtles may example give
How perfect joy and brotherhood should live;
And they from whom grave order is expected,
Of rude excess must rever be detected.
This is the counsel which that lady calls
Golden advice, for by it no man falls:
He that desires days Realthful, sound, and blest,
Let maderate judgement serve him at his feast.
And so lead on; may perfect brotherhood shine
Still in this sphere, and honour still in thine.

Lorih
ex & 1SS

This speech. so ended, his lordship and the companies
pass on to Guildhall; and at their retfurning back, these
trivmphs attend to bring his lovdship toward St Paul’s
church, there to perform those yearly ceremonial rites
which ancient and grave order hath determined; Error by
the way stil busy and in action to draw darkness often
upon that Mount of Triumph, which by Truth is as often
dispersed. Then all returning homewards full of beauty
and brightness, this mount and the chariot of Truth both
placed near to the entrance of his lordship’s gate near
Leadenhall, London, the lady of that mount, first gives
utterance to these words.

LONDON
Before the day sprang from the morning’s womb
I rose, my care was earlier than the light,
Nor woudd it rest till I now brought thee home,
Marrying to one joy both thy day and night;

692 Leadenhall originally built in the rgth
century; by Middleton’s time had become
a market, located at the intersection of
Gracechurch gtreet and Cornhill
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The:_l'riliﬁi}':)hs_;-of Ti‘i:i'th.

L Nor can we call this night, if our eyes-_.c-él}m-' ; ' They must abide the light and imitate me,
L The glorious beams they dance:abont this nigunt:- Or be thrown down to fire where errors pe.
- Sure, did not CUSEOL quiide: 3o Wonld-say Nor only with these words thy ear 1 feed,
Two noons were. SECIT thjather-iri ovie day - : But give those part that shajl in time succeed,
The splendour s 5 plercingz Trilanph seems _ To thee in present, and to them to come,
As i it sparkled, and o ien s esteems : That Truth may bring you all with honour home
Threw forth hig tharks, wrapped up in golden Sflames, To these your gates, and to those, after these,
As if he would give light to read their names, | - Of which your own good actions keep the keys.
That were at cost this day to maks him ‘shine, . Then, as the loves of thy society
And be as free in thanks as they in'coin, | -~ o - Hath flowed in bouniies on’ ths day and thee,
But see, Time checis me, and his scythe stands ready - Counting all cost toe little Jor true art,
Yo eut all off; no staie on earth is steady; Doubling rewards there where they found desert,
Therefore, grave son, the time that is to come In thankfulness, Justice, and virtuous care,
Bestow on Truth; and 50 thow'se welcome home, ] Perfect their hopes; those thy requitals are,
Time, standing up in Truth’s chariot, seeming to make With fatherly respect embmce"em all,
an offer with his scythe to cut off the gloties of the day, Eaith in thy heart and plenty in thy hal,
8rowing near now to the season of rest and sleep, his Love in thy walks, but justice i thy state,

daughter Truth thus meekly stays his hand, Zeal in thy chamber, bounty at thy gate:
And so to thee and these g blessad night;

TRUTH s :
. £ 2ace ¢ ht,
Father, desist a while, till T send forth Yo thee, fuir City, peacs, my grace and light

A few words to our Triend, that man of worth, . Trumpets sounding triu.mphantly, Zeal, the champion of
The power that heaven, love, and the city’s choice, Truth, on horseback, his head circled with strange fires,
Have all conferred on thee with mutual voice, appears to his mistress, and thus speaks.

As it is great, reverend, and honoumb]e, FEAL

Meet it with equal goodness, strive texcel See yonder, lady, Error's chariot stands,

Thy former self; as thy conumand exceeds Braving the power of your incensed cotmands,

Thy last year's state, so let new ac:«‘ﬁgi% Emboldened by the privilege of night

And as great men in_riches gnd in birth, And her black faction; ket to crown his spite,
Heightenirmﬂmm to earth, Which P conjound, | burn in divine wrath,
Bestow their best hou%@ms cares TRUTH

In choosing out fit makches for their heirs, Strike, then; I give thee leave to shoot jt forth.
So never give thou over day’gghour, ZEAL

Fill with a virtue theu Fist matched this power, Then here’s to the destruction of that seat;
For what is grémiiess T g Jotned With grace? There’s nothing seen of thee but fire shall ear.

Like one of high biood mﬂﬁ@ﬁlﬁ@ﬁ ted base. At which a flame shoots from the head of Zeal, which,

Who seeks authority with an ignorant eye, fastening upon that chariot of Error, sets it on fire, and alf
Is like a man seeks'om h.m enemy; the beasts that are jotned to it. _

For vivhere befqm his follies W,(,'Fe not spread, The firewori being made by master Humphrey Nichols,
Or Ris corruptions, then they, e clearly read a man excellent in his art; and the whole work: and
Ee.n by fhe‘c?yesj af_ all men; tis 3o pure body of the triumph, with alf the proper heauties of
Acr, ystal of itself, it will ;rfg”fei_ il the workmanship, most artfully and faithfully performed
No poison of appression, bribes, hired law, by John Gricking and those furnished with apparel‘and

o T o LI Py o, e i Lt
owe'er mer ¢ Lne > This proud seat of B lying now oniy slowing in
I not in life, they’ll find that crack in death. this prou eure o ying now only Fow e

. ) embers—being a figure or type of his lordship’s justice on
I vis 1ot made to fawn or stroke sin s, noatht; all wicked offenders in the time ol his government—I niow.
Be wise and hear me, then, that cannot soothe: conclude, holding it a more learned discretion to ceasa of
[have set tf e high now; be so in example, myself than to have Time cut me off rudely: and now:let.
Made thee a pinngele in honour’s temple, R B

him strike at his leastire,
Fixing ten thousand eHES upon thy brow. b
There is no hiding of thy actions now, FINIS.

766~7 shine...coin a perfect chyme assisted with pageants in 1609, 1610, Lord Mayor’s Show, The Trivmphes of:
761 requitals recompense or rewsard 1611, 1618, and 1620 Reunited Britannig {1603). His freqir
782 Humphrey Nichols Ng other reference 787 Anthony Munday (1560-1633) association with Middleton gives the fie
te him can be found. prolific playwright, translator, poet, to the niucteenth-ccnmry idea that h
786 John Grinkin artificer first involved pamphiet writer, pageant writer, and and Middieton were angey rivals,
in a Lord Mayor’s Show in 1604; also historian, Wrote the fiest extant jacobeun :
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