PASTORAL (main source is Frank Kermode’s Introduction to the Pastoral)
One of the "kinds" of poetry--Epic, Tragedy, Satire

· men had "discovered," not devised—natural
· new inventions were breach of decorum
· a lower form, but had own laws--English schoolboys learned in rhetorical training--pastoral as rhetoric

Artificial, not natural; but that's generally considered good.

· Puttenham on Pastoral: "dress your poetry," don’t use ordinary speech
· Art vs. Nature: Art as instrument of Nature--but also, Art as improvement of Nature as "uncultimated, wild"(Shakespeare
· Elizabethans were aware of problems associated with these distinctions
· Pastoral imitates literary tradition--carry pastoral on. Homer = Nature. "Theory of imitation" imitatio--lessons of schoolboys.


NATURE OF PASTORAL:

· exalts simple (shepherd, child, laborer) at expense of working man (so has noble savage element--at least as one of the two conflicting ideas of it; corresponds to conflict about nature itself--golden age or state of nature?). Natural man is always "shepherd".
· this older ideal of natural replaced in 18th century by an ideal of "artificiality"—prizes the topiary and garden over the natural state--so Johnson didn't understand why Milton(s Lycidas has shepherds in it. 
· Writers assumed that others had knowledge of the convention: more significant is fact of poets' carrying on tradition by imitating each other. Pastoral elegy is a poem in which one poet takes up the mantle of another. Most frequently, the shepherd is the poet. 
· Sharp difference between city and pastoral modes of life:  Pastoral poet invariably lived in city, or went to urban schools.
· Town poet has contempt for peasant, peasant resents city justice, and such resentment MAKES him a rustic
· Both poet and peasant seem to agree that ideal state (otium) once existed WITHOUT LABOR
· World has degenerated; we have abused nature, broken her laws or sinned
· Restoration of Golden Age: Virgillian Pastoral--taken over into (Christian Comedy(
· Pastoral is always an urban product; never made by primitives
· Close connections to Classical; Literary myth revitalized by "human resentments at conditions and struggles of life"
· Satire sometimes associated with pastoral: 
· "Pietas, Gravitas, Virtus--these are qualities which wither in acquisitive communities; leisure increases, and with it the arts and vices"
· Pastoral flourishes at a particular moment in the urban development, the phase in which the relationship of metropolis and county is still evident"--nostalgia for "a few generations back"--London of this time was a  transitional community (DISPLACEMENT). Analogy: Andy Griffith exists at the same historical juncture in American history. 
· bible--(nativity:) shepherds are naturally more virtuous--Abel vs. Cain
· Garden is bad because it’s crafted, artificial (Abel vs. Cain)
· Attitude is nostalgic, since rustic life is always irrevocably lost to poet: cultivated society only place for him (in the sense that the poet is a courtier whose art serves to beautify and flatter his patrons. Yet smug, as well,  because knowledge of opposite, that nature is bestial, art is good—is always just beneath the surface
· popular theme=rustic vs. courtier. Rustic triumphs. Attractive to poets who had contempt for their patrons or at least disliked the whole arrangement. 
· later pastorals exploit pastoral image of Christ: Song of Solomon was a "dream pastoral" or epithalamium
· Pastoral can be adapted for many purposes:
· Poetic speculation on religious mysteries
· Church hierarchy
· poetry itself (Lycidas)

HISTORY OF PASTORAL

· poverty of shepherd means he is often a rejected suitor, so easily adapted for romantic complaint poems

· Theocritus 310? B.C. Alexandria--had a patron Ptolemy Philadelphus
· gift-bringing and song-contest themes: always set in Sicilian sheep pastures
· Theocritus used "coarse" Doric dialect (in Greek architecture, Doric columns are  primitive, Ionian columns are decorative) became a convention
· Pastoral is the courtly version of country life
· Theocritus is typical: dependant on tyrants, habitué of literary communities
· First Idyll: death of shepherd-hero Daphnis=annual Death of Nature (close identification between  seasons, nature, and shepherd--like seasonal nature of kingship--link to land). 
· First of the Pastoral Elegies Daphnis.
· Daphnis, like Lycidas, meant nothing to author
· work is occasionally didactic; flute is nostalgic
· Seventh Idyll, harvest festival at Cos:
· City poets playing at Shepherds. Actual poets under fancy names. "To sing or play in shepherd fashion is to write or publish poetry." It would be surprising to learn that someone really WAS a shepherd who DIDN'T write poetry. 
· Moschus, Beon, etc. Classical pastoralists between Theocritus and Virgil established the form with Theocritus as the model, authority. All used HEXAMETER and DORIC DIALECT. Theocritus  is the Homer of pastoral.
· Imitatio: wherever poets contemplate poetry. Renaissance begins our current attitude toward the classics--not our strong writers--we need the classics to form our brains. Poetic training = art, imitation, exercise: talent or knowledge, study, and practice of best models. Native genius also a criteria; if you don't have genius, just "pedantic imitation of detail."
· students copied Virgil’s career: pastoral elegy comes before epic poem and announces poet’s intention to write an epic. 
· Doctrine of imitation becomes dreary rhetorical substitute for poetry: Neo-Latinsts made absurdly close imitations.
· Jonson, Milton, Pope, used as pastoral poets as guides, not commanders--native genius
· Ben Jonson best understood Spirit of Imitatio: our best link to it. 
· Virgillian themes: praise and flattery of famous men, celebration of homosexual love, heterosexual sex.
· Daphnis becomes important: Virgil uses him for Gallus, a friend lamenting his desertion by "professional mistress.” (In the Renaissance carpe diem poems by Marlowe et al. the shepherdess was understood to be a “professional mistress.”)
· Virgil's 4th Eclogue Important: This poem establishes new complexity for “pseudo shepherd” and associated imagery. People (Augustine and others) thought the 4th Eclogue used the Cumaean sybil's dicta to prophecy birth of Christ. St. Augustine--this interpretation. Gave Virgil medieval reputation as a pre-Christian prophet (Dante).  
· Also had "unkindly" [not acc. to kind] majesty (didn't stick to low dialects)--very freeing for later poets. Virgil is the Moses (Liberator) of pastoral.
· 4th Eclogue=confluence of Saturnian golden age and Christian paradise. 

PASTORAL IN THE RENAISSANCE

· Petrarch begins revival: Virgil is a "magical" figure 
· Virgil’s poetry is regarded as allegorical by nature and tradition, veiled ecclesiastical and personal references.
· PUTTENHAM  defines Renaissance Pastoral:
· "poets devised the eclogue...not...to represent the rustical manner of loves and communication: but under the vaile of homely persons, and in rude speches to insinuate and glance at greater matters, and such as perchance had not been safe to have disclosed in any other sort" (politics--love a pretext for it)
· pastoral as pedantic: contain and inform moral discipline. 
· Decorum: rude speech. Spenser’s archaisms in Eclogues—he is reading them as translated by the French
· Italian’s Guarini, Tasso's Amyntas incorporate and defend use of pastoral in DRAMA, especially the masque. For Shakespeare, see Midsummer Night’s Dream, As you like it, etc. 
· PASTOURELLE--obscene medieval form--from Theocritus’s 27th idyll. Courtly lyric about poet making love to real shepherd girl--boastful account of triumph--Provencal, French, Italian, English
· several types: lover succeeds in seduction by force, beauty, talent--sometimes in a twist she overthrows him. Same structural device, e.g. opening "As I was riding along, I met..."
· Henryson, Drayton: Pastourelle adapted to worship of Virgin Mary. This okay since Neoplatonism systemized relation between spiritual and physical love (example Song of Solomon--authority for mystical love expressed erotically. )
· St. John of the Cross--erotic imagery of mysticism--Spanish; could have been read by Vaughan, Lord, Herbert, Marvell—all these could read Spanish
· In English, Marvell explores ambiguities of love imagery--but with fewer  religious overtones
· Eclogue is also used to criticize Church administration. 
· Pastoral important historically because Renaissance saw beginnings of modern town life, and had nostalgia for simplicity, old values dying away--also political upheaval (flowered in the transitional years of Elizabeth. By Marvell, pastoral was problematized and ironic.

· Marvell's mower hates gardens because art corrupts nature: big issue Town vs Country. London rural inhabitants in the process of being metropolitanized
· Jonson's plays: "new morality, new men, new prominent mercantile class, non-agricultural wealth" death of old order that hated usury. 
· indebted courtiers mourn for "golden age of chivalry" as their fortunes dwindle: courtier kind of retro:*** "consciously living the life of a dead and lamented epoch." victims of middle class mobility.
· this old order was opposed by puritan's hypocritical self-aggrandizement (Jonson) and meddling: Puritanism was "an urban growth, suspicious of the country rites as PAGAN"
· Jonson thought courtly artifice "imitated the public riot"—since he was not a courtier, he was especially sour on them late in life. Late Jonson turned to pastoral to lament death of old order, "way of life in which generosity, in the fullest sense of that word, accompanied a purity of life and pleasure which the Juvenalian town had exchanged for disease, obscurantism, affectation, and bigotry"--sense of this too in Shakespeare’s problem plays. 
· Renaissance pastoral =idealization of types: (Oberbury's characters--milkmaid)
· Nicholas Breton: seasonal (idealized) vs. clock (urban, artificial) time. 
· country men measure life by harvest (a pastoral countryman understands town life), while courtier says he "buries his wit" beneath a cod of earth"
· medieval ideal of courtly love is better because constant (like nature) whereas in city, "like today and loath tomorrow...hope of gain or reward"
· Literature of Tension--wild vs. cultivated. (we can theoretically understand Nature/ Art debate as conflict between pastoral and puritan, though Milton, Roger Williams were puritans who thought there were noble savages.)
· This sense of pastoral (noble savage) stimulated by discovery of "states of nature"--literature of travel. Montaigne's Of Cannibals. Walter Raleigh. Travellers used evidence to support 1 of 2 theories:
· Natural men=virtuous (and Milton’s take on this, that sex was created good but became depraved by artifice and fantasy) MOWER (natural) against Gardens (artifice)
· Moral strain: natural=state of nature (bad. Opposite of grace). (Puritans). COMUS
· Explores relationship between Nature and Art or Grace: Spenser's FQ, late Shakespeare, Comus. Nature improved by Grace--Winter's Tale!! Comus as villain employs "naturalist" arguments of Donne, Herrick, Carew. Seize the day.
· Spenser's Shepherd's Calendar 1579: one of most important events in history of English poetry. Book 6 of Faery Queene imitated by Shakespeare and Milton: Legend of Courtesy.
· Herrick and Marvell came afterward; Herrick has nostalgia for mode (seize the day again) and Marvell explores its undertones and ambiguities--The Garden as improvement over nature where art can occur and solitude--"two paradises" in one; vs. Mower against Gardens--makes themes explicit. Marvell is the END of pastoral. Pope's versions are highly theoretical imitations of classics, not in renaissance tradition. This transitional period is over; London has become too isolated from country for poets to remember it.
· Conclusion: "Naturalist portrayed Golden Age as hedonistic but sinless; Moralist portrayed Adam as the corrupter of nature."
· Forms of pastoral: heroic, imitative, ecclesiastical, medieval, romantic, elegiac, satires, songs, debates, masques. 
PASTORAL MASQUES

Stephen Orgel on Masques "More Removed Mysteries"

· masques brought monarch, and later the audience, into the action of the work--Q. Eliz. often figure in masques after 1575. Davison's Masque of Proteus brought together dance and dialog and concluded with revels (a la BJ)
· BJ treats masques as literature, esp. in later (Neptune's Triumph, e.g.) In Pleasure Reconciled to virtue, dances are not just plausible, but "structurally necessary"
· In masques, like poetry but unlike drama, figures of heroic virtue. In masque, "disguise is only an expression of the inner reality. It is what establishes the figure as a valid symbol...[and] conveys those virtues to a world of spectators" and therefore bring classic forgotten virtues into the present embodied by actors
· Late in life poem epistle to Sir Robert Wroth--rejects court masque world for pastoral idyl--both artificial, but old one good, new one bad. In pastoral world masque is summoned again--expression of order and bountry--vs. city denial of human virtues
· COMUS here and in Pleasure Reconciled a rural folk pastoral hero--pastoral pleasure. So when Milton makes Comus a villain (rapist figure) it is departure from and commentary on pastoral tradition.
· Hero (Wroth) like Penshurst and other praised figures, is "nobleman beneath the symbolic disguise....steadfast in a world of vice...who provide the links between the ideal vision of Jonsonian masque and the satiric visio of Jonsonian drama"
· Drama exists in time; masque out of time (often scene lifted out of time w. invocation to forces of nature to "stay their motion")
· Love Freed from Innocence and Folly: Time as devourer--"yet this (masque) is rescued from his rage"
· Characterization: Masques chars. are absolutes: "all action is inherent in the nature of the individual figures"--same in humors comedy or beast fable; "cheats and the cheated....fit in with each other as gears in a machine" mesh and move. But drama moves on conflict--violation of pre-determined movement. Jonson less and les able to write good drama because of his masque-aesthetic. Nothing happened. 
· In masque, motivation not by conflict between characters but "between the characters and the viewers. Jonson sees the revels as the moment when the masquer breaks through the limits of his stage, when the ilusion moves out into the audience. This is the play toward which the action of the masque moves, and their could be no such climax in a play." Even in early plays (1599) BJ experiemnted with interaction character/ audience. FRENCH drama allowed this. 
· cf. Henry IV w. BJ. With soliloquy, "we are in collusion with a character;" in masque, collusion with the AUTHOR. Allows us to judge the characters as the author does. Judgement not possible with Shakespearean relativism or "improvisation" or "empathy;" we are not allowed to see into author's elusive point of view. 
· Hence Masques scenic realism, so masquers could break out of it during the revels. Proscenium arch used by I. Jones for masque, not plays. Used realistic persepctive. Reciprocal effect on BJ's drama: "The necessity for scenic realissm precludes the fluidity attained by WS's drama, with its frequent short scenes and changes of location. Even a soliloquy troublesome in a "realistic" setting

SOME FUN EXAMPLES
· Faery Queene. Epic pastoral (which is a new form) that celebrates the reign of Elizabeth (Queen). 
· Comus. Bizarre pastoral masque about chastity and rape (audience understood this referred to the Castlehaven scandal. Castlehaven rented out his wife to his male lovers and watched. Eventually convicted and executed. Milton writes this masque to explain that chastity is a matter of intention, so rape victims are still “chaste”…

· Pleasure reconciled to Virtue. Jonson masque, in which Elizabeth plays virtue. Later wrote some for James and Henrietta. 

